Wareham Art Club Demonstration - April 8th 2019

JUDY TATE
Pastels and Mixed- Media

Judy Tate is a very highly regarded local artist, with a national reputation for her pastel work. She only
started working twelve years ago, following a move to Corfe, but quickly found a number of outlets
for her paintings, including Gallery 41 in Corfe. She played a pivotal role as a Trustee of Purbeck Art
weeks for a number of years, exhibited with the Society of Women Artists and has been invited to
exhibit with the Pastel Society at the Mall Galleries in London each year since 2015. In addition, Judy’s
work has been on display across the world, including the USA, Canada, Australia, Italy, Germany and
Croatia. Her most recent imagery has showed a move towards abstraction.

This evening, Judy planned to demonstrate how to use pastels with a mixed-media background, by
working on an image of alliums which she had sketched in her garden last summer. She showed her
audience a colour copy of the sketch, as well as a black and white photocopy of the same image, which
she said she used to help her identify the tonal areas more easily. Working from sketches rather than
photographs means that the focus of the work can be more experimental and atmospheric, rather
than simply attempting to produce a direct copy of the original. To this end, Judy usually writes a word
or phrase on the back of the piece of work and uses this to remind her of the main characteristics she
wishes to capture.

Judy was using Colourfix paper, stretched on a board. This light coloured paper has a fine texture and
is robust enough to accept both water and/or alcohol sprayed onto the surface. This was particularly
useful, as she intended to start the piece by using wet pigment to quickly flood areas of background
in order to move away from a plain white background. These areas of colour would establish general
elements of the overall composition, even before any drawing took place.

Judy’s preferred media for this process are either fluid acrylics or Liquitex liquid gouache. Both of these
materials provide bold, strongly pigmented colour with excellent coverage and created immediate
effects with quick drying properties. This gives a good compromise between the opacity of acrylic
paint and the fluidity of acrylic inks. Also, as Judy demonstrated, they could be encouraged to flow
more and create drips and dribbles by the addition of sprayed water or alcohol. (The alcohol’s effect
was slightly less pronounced than the water).

Judy encouraged the pigment to flow and spread further by turning the image through 90 degrees and
repeated this a little later, whilst continuing to add more colour, predominantly teal, deep violet and
green gold and spraying these further.

At this point, Judy changed to a second background which she had prepared earlier, to allow the first
piece to dry.

On this second background, Judy began to use her extensive array of pastels, which ranged from soft
to hard, square and round and pencil pastels for finer areas of detail. It was clear that the opacity of
the pastels enabled them to cover the background colour quite easily. Judy commented that she
preferred to use these pastels largely unblended, in order to achieve purity and clarity of colour. Any
blending that was needed was achieved using small pieces of cut foam pipe insulation, rather than
fingers. This was a cheap alternative to other methods, and meant that each piece could be used once
and discarded. Judy often tried out her colours on the surrounding tape before applying them to the
piece itself.
As Judy worked on the alliums in the second picture, she employed a wide range of colours,
establishing the three-dimensional quality of each flower head by emphasising the tonal contrasts in
the areas of highlight and shadow. This had the added benefit of creating focal points within the
composition. At this stage, she also demonstrated how to use cut erasers or bristle brushes to ‘draw’
in to the pastel. Spraying alcohol can also be employed to move the underlying pigment slightly.

Judy explained that at this stage, she was constantly making decisions about different elements of the
developing image. This led to changes in emphasis and balance within the work and may include the
removal of previous sections. Even rubbing out can be seen as a positive move! The pastels she used
for each piece were kept separately, to enable her to return to the work at a later date. All the pastels
are cleaned at the end of each session. Here is an indication of the range of materials that Judy brought
to use during the evening. On the far right can be seen a ‘Viewcatcher’, which she uses a lot as a
framing device to select scenes for potential subject matter.

After the tea break, Judy returned to her original background, which was now dry enough to accept
the pastels. She began by adding a fourth allium to improve the composition and create a better flow
to the work. Then she moved her attention to an area of brickwork, which she worked on with warm
colours. Subsequently, she returned to the flower heads, adding extra colour and definition. Then she
wanted to suggest an area of trellis at the top of the picture, so she used the pipe insulation to create
a lattice framework, followed by lines of pastel, before then using a white pastel to define a section
of a garden bench in the top left corner.

As the session drew to a conclusion, Judy spent a few minutes on the second piece, adding long grasses
in the foreground with strokes of light pastel over a darker background. She commented that it was
just as important to consider the negative spaces, rather than to solely concentrate on the positive
shapes. Finally, to demonstrate the potential variations in the same subject, Judy showed the group a
third version of this image, in which the grasses were more prominent.

As the evening came to the end, Barbara gave a heartfelt vote of thanks on behalf of the members
and guests, for a thoroughly engaging and informative demonstration.
RJL

